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ABSTRACT:

Cutting through memories, pinning down facts, stitching up fabrications, unpicking the 

ZK]^ % KX SX^O\KM^S`O$ KXSWK^ON WOWYS\$ M\OK^ON SX 6VK]R$ ObZVY\SXQ K]ZOM^] YP Wc

\OVK^SYX]RSZ aS^R Wc N\O]]WKUSXQ WY^RO\ KXN RO\ MYWZVSMK^ON SXPV_OXMO YX WO&

;SPOh] Wc]^O\SO] K\O \K\OVc _XMY`O\ON Lc K VYQSMKV$ VSXOK\ Z\YMO]] YP NON_M^SYX& FY_ K\\S`O

K^ KX]aO\]$ SNOK]$ ]_]ZSMSYX]$ SX^_S^SYX]e RKZRKdK\NVc SX P\KQWOX^]& >`O\ ^SWO cY_ L_SVN

^RO ZSM^_\O$ ZSOMO Lc ZSOMO$ ]R_PPVSXQ KXN \OK\\KXQSXQ$ _X^SV cY_ ]^K\^ ^Y ]OO K ZK^^O\X

OWO\QSXQ& BRO ]^\_M^_\O YP g6S^^SXQ ^RO ?K^^O\Xh K^^OWZ^] ^Y \OZVSMK^O ^RS] ObZO\SOXMO$ ROXMO

S^ S] K WOWYS\ SX ZSOMO] ^RK^ ^RO \OKNO\ MKX ObZVY\O$ ^Y ]YWO Ob^OX^$ SX K XYX%VSXOK\

PK]RSYX&

BRO `S]_KV NO]SQX YP ^RO ZSOMO S] LK]ON YX ^RO KO]^RO^SM] YP N\O]]WKUSXQ ZK^^O\X]$

]ZOMSPSMKVVc$ SWKQO\c N\KaX P\YW YXVSXO YZOX ]Y_\MO ]OaSXQ ZK^^O\X] !L_\NK]^cVO&MYW"&

An affordance of such a design is that dressmaking patterns are instructional by nature so 

I was able to design an intuitive navigational system that provides signals and guidance 

to the user without breaking out of the narrative sphere and disrupting a potentially 

immersive experience. 

There are certain parallels between my mother�s creative craft process and my own in 

new media. These similarities, as well as our differences, are embedded in the digital 

media and text, literally drawn out through animation and dramatised through interactivity. 

Custom cursors designed as digital dressmaking tools fuse the interactive process into 

the narrative world, so the reader becomes actively involved in constructing and/or 

unpicking the narrative. Like most of the interactive elements in �Fitting the Pattern�, these 

O]P^^XLVTYR _ZZW ^dXMZW^ SLaP X`W_T[WP Q`YN_TZY^ % _SPd L]P YLaTRL_TZY ML] M`__ZY^3 _SPd

L]P N`^_ZX N`]^Z]^3 LYO _SPd L]P LN_TaP YL]]L_TaP PWPXPY_^$ WTVP LYTXL_PO NSL]LN_P]^$

literally playing their part in the story whilst simultaneously activating the reading/story 

experience.

http://www.crissxross.net/elit/�tting_the_pattern.html
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The piece ends with a randomly generated sequence that functions as a metaphor for the 

TY_TXL_P [P][WPcT_d ZQ _SP XZ_SP]%OL`RS_P] ]PWL_TZY^ST[ LYO TY_P]NZYYPN_PO WTQP [L__P]Y^&
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Beginningse

9X ]YWO aKc] 6S^^SXQ ^RO ?K^^O\X S] K ZO\`O\]O USXN YP WOWYS\ % ^RO WOWYS\ SX LS^] KXN ZSOMO]$

K USXN YP KX^S%]^Y\c$ S\\OQ_VK\e 2_^ ]YWORYa ^RK^h] KVaKc] ]OOWON MVY]O\ ^Y Wc ObZO\SOXMO&

6Y\ WO$ S^ aY_VN POOV WY\O _XXK^_\KV ^Y PKL\SMK^O K WY\O MYX`OX^SYXKV XK\\K^S`O PVYa Y_^ YP Wc

WOWY\SO]&

9 \OWOWLO\ KX 1\`YX M\OK^S`O a\S^SXQ MY_\]O 9 K^^OXNON WKXc cOK\] KQY& >XO YP ^RO

ObO\MS]O] aO aO\O QS`OX SX`YV`ON a\S^SXQ KLY_^ Y_\ MRSVNRYYN WOWY\SO] YP A_XNKc

WY\XSXQ]& <SXO MKWO Y_^ SX ]RY\^ LS^]$ XY^ K XY`OV%VSUO XK\\K^S`O PVYa& 1^ ^RO ^SWO 9 POV^ 9 aK]

NYSXQ S^ a\YXQ$ O]ZOMSKVVc aROX 9 ROK\N Y^RO\ ZK\^SMSZKX^] \OKNSXQ Y_^ ^ROS\ a\S^SXQ& 2_^ 9 KV]Y

POV^ ^RK^ WSXO RKN ]^\_MU ^RO ^\_^R YP ^RO ^RSXQ VSUO K RKWWO\ LVYa KQKSX]^ KX KX`SV % K ]RY\^

\SXQSXQ LVYa % ^R_WZ % S^h] ^RO\O % K LS^ VSUO ZYO^\ce !KV^RY_QR LOSXQ _X^\KSXON SX VS^O\K\c

WK^^O\]$ 9 KVaKc] RO]S^K^O ^Y NO]M\SLO KXc^RSXQ 9 a\S^O K] ZYO^\ce L_^e aOVV$ ^RO NO]M\SZ^SYX

]OOW] ^Y PS^e ]Ye"

9 R_X^ON NYaX ^RO a\S^SXQ ObO\MS]O SX YXO YP Wc YVN XY^OLYYU]& 8O\O S^ S] H6OL'<K\ )..,J/

.GN / JK:IK>= G?? NIBKBF@ KABJ E>EGBI G? ;>BF@ : =I>JJE:C>IRJ =:L@AK>IQ

2OVYa K\O K MY_ZVO YP Ob^\KM^] YP ]YWO^RSXQ 9 a\Y^O PY\ Wc )]^ 3D=< 3\OK^S`O =YX%6SM^SYX

aY\U]RYZ H)J& 2OSXQ MYX^\K\c$ 9 ]^K\^ON Y_^ a\S^SXQ S^ ]OVP%MYX]MSY_]Vc SX K aKc ^RK^ 9 UXOa

aY_VN LO a\YXQ PY\ WO$ K] SP ^Y QO^ S^ Y_^ YP Wc ]c]^OW ]Y ^RK^ 9 MY_VN NS]MK\N ^RK^ KZZ\YKMR/

A_XNKc LO]^ N\O]] KXN MYK^

AWK\^ ]S]^O\]$ ]SWSVK\ XY^ ]KWO

2O]^ LORK`SY_\$ ^aY QS\V] KVYXO$ ]_LN_ON

aKVUSXQ NYaX [_SO^ WKSX \YKN

3R_\MR LOVV] MKVVSXQ WY_\XP_VVc

Dreading the boredom

6OOVSXQ Y_^ YP ZVKMO$ YX `SOa$ _XNO\ ]YWO KVV

]OOSXQ OcO % L_^ S^h] XY^ 7YNh]&

9^h] SX^O\O]^SXQ ^Y WO ^RK^ ]YWO^RSXQ ]SWSVK\ ^Y ^RS] M\YZZON _Z SX 6S^^SXQ ^RO ?K^^O\X$ L_^ 9 NYXh^

^RSXU 9 MYX]MSY_]Vc N\Oa YX ^RS] OK\VSO\ WK^O\SKV&
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9 aK] LY\X KXN L\Y_QR^ _Z SX ;OON] KXN <Y\VOc SX ^RO SXN_]^\SKV DO]^ @SNSXQ YP

FY\U]RS\O$ ^RO ROK\^ YP ^RO 5XQVS]R aYYVVOX ^Ob^SVO SXN_]^\c& <Y\VOc$ aRSMR S] XYa

ZK\^ YP ;OON]$ aK] K WSVV ^YaX& 9^h] ]ZOMSKVS^c aK] ]RYNNc MVY^R % MVY^R aY`OX

P\YW ]R\ONNON$ \OMcMVON aYYVVOX K\^SMVO] ]_MR K] QK\WOX^] KXN LVKXUO^]&

;OON] RKN K WSbON OMYXYWc L_^ ^Ob^SVO] aK] K UOc SXN_]^\c& BRO MS^c aK] ^RO

LS\^RZVKMO YP \OKNc%^Y%aOK\ MVY^RO] WKX_PKM^_\SXQ !O&Q& 2_\^YXh]" KXN S^ aK]

KV]Y K MOX^\O YP ^KSVY\SXQ&

>U$ ^RK^h] Z\O^^c N_VV$ PKM^_KV L_^ N_VV& 9hW ^OWZ^ON ^Y QY YPP YX K ^KXQOX^e L_^ XY$

PS\]^ 9hN LO^^O\ VKc NYaX ]YWO WY\O PKM^]&

<c WK^O\XKV Q\KXNWY^RO\ KXN Q\OK^ Q\KXNWY^RO\ !RO\ WY^RO\%SX%VKa" aY\UON

SX ^KSVY\SXQ& 9X ^RY]O NKc] aYWOX SX ^KSVY\SXQ aY_VN XY\WKVVc YXVc aY\U YX YXO

ZK\^ YP ^RO QK\WOX^$ O&Q& MYVVK\]$ L_^^YX%RYVO]$ ]VOO`O]$ SX^O\PKMSXQ] !9hW

Q_O]]SXQ ^RY]O aO\O ^RO ^RSXQ] ^ROc aY\UON YX"$ L_^ Wc Q\OK^ Q\KXNWY^RO\ aK]

K \O]Y_\MOP_V ]Y_V KXN ]RO UOZ^ K]USXQ ^Y LO Z_^ ^Y aY\U SX NSPPO\OX^ K\OK]&

5`OX^_KVVc ]RO aY\UON RO\ aKc K\Y_XN KVV ^RO ^KSVY\SXQ Z\YMO]]O] KXN VOK\X^

RYa ^Y WKUO K P_VV ]_S^& 9hW XY^ ]_\O aRK^ ]RO NSN aS^R ^RK^ UXYaVONQO& ARO

MO\^KSXVc NSNXh^ WKUO K PY\^_XO Y_^ YP S^&

B\cSXQ ^Y PY\MO Wc WOWY\SO] SX^Y K VSXOK\ ZK^^O\X LOMYWO] K ^ONSY_] MRY\O$ KXN

K ]OX]OVO]] YXO ^YY$ LOMK_]O WOWY\c NYO]Xh^ aY\U VSUO ^RK^& BRO\O ] XY VSXOK\

Z\YQ\O]]SYX P\YW OK\VSO]^ WOWY\c 1 ^Y WOWY\c 2 KXN YX ^Y WOWY\c G& @OMKVV S]

RKZRKdK\N$ P\KQWOX^ON$ McMVSMKV$ _X\OVSKLVO$ KXN VKMON aS^R PKWSVc ]^Y\SO]$ Y^RO\

ZOYZVOh] WOWY\SO]& DRc \O]S]^ ^RK^0 9hN \K^RO\ QY aS^R ^RO XYX%VSXOK\$ \KXNYW

PVYa& BRS] S] ^\_O\ ^Y Wc ObZO\SOXMO& BRO \O]_V^/ K ^\_O\ XYX%PSM^SYX0 ;O^h] RYZO

]Y&

KXN VK^O\e
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1V^RY_QR 9 MRY]O ^Y N\Ka YX K_^YLSYQ\KZRSMKV WK^O\SKV 9 NSNXh^ KVaKc] POOV MYWPY\^KLVO NYSXQ

]Y& 8O\Oh] KX Ob^\KM^ P\YW K NS]M_]]SYX 9 RKN aS^R A_O BRYWK] H*J YXVSXOe

Sue:
- D :LI@FLJ K?FL>? K?8K OFL J8O OFL ;FE K N8EK KF ;F 8LKF9@F>I8G?O $ :8E OFL
say more about that? Seems to me that is the closest de�nition of the genre of 
K?@J NFIB $ EFK K?8K @K E<<;J KF ?8M< 8 ;<Rnition or genre at all...

My response:

I think it�s to do with being fair. This is purely my personal approach to the idea 
of doing autobiography, but if I were to write one, I would feel it incumbent on 
me to try to give as fair an account of things as possible. I would try to view 
things impartially, look at things from all sides, I would feel the need to qualify 
my point of view with other points of view. This probably sounds ridiculous and 
T^ YZ_ bSL_ b]T_TYR LY L`_ZMTZR]L[Sd T^ WTVP L_ LWWf = OZY�_ VYZbf

There�s something about putting I/auto so consciously at the centre of things 
that disturbs me. �I�YPPO _Z MP OT^[WLNPO L WT__WP$ ^WTRS_Wd ZQQ%VTW_P]$ ZQQ%NPY_]P& =
think that�s why I need the subtitle: being a dressmaker�̂ OL`RS_P] % T_ _`]Y^ XP
TY_Z L NSL]LN_P] % T_ Y`ORP^ �me�, the �real� me, whatever that is, out of the central 
role and turns �me� into a character. It might not have that effect on readers, 
such as yourself, but it has that effect for me. As soon as I�X ZQQ%NPY_]P = NLY
b]T_P T_$ = NLY SLaP Q`Y bT_S T_$ = NLY WZZV OPP[P]$ MP ^SL][P]f SPYNP _SP ^SL][
tools, not the thimble or tailor�s chalk.*

# BRO VK]^ \OWK\U \OPO\] ^Y ^RO ]cWLYV] 9 MRY]O PY\ Wc M_]^YW M_\]Y\] SX 6S^^SXQ ^RO ?K^^O\X %
]MS]]Y\]$ WKMRSXO XOONVO$ ZSX]$ ]OKW _XZSMUO\&

9 \OPVOM^ON P_\^RO\ YX ^RO]O WK^^O\] SX Wc KMMYWZKXcSXQ 3\S^SMKV 3YWWOX^K\c PY\ 6S^^SXQ ^RO

?K^^O\X H+Je

Many people encouraged me to stretch the �truth� and push at the boundaries of 

N]PL_TaP YZY%gction, which after all are very �exible, and this is why I added �f

embroidered� to my title. I was very aware that I wasn�t creating a true picture of 

my mother and I wanted the freedom to misrepresent her for my own creative 

ends. I felt that adding �fPXM]ZTOP]PO� gave me the creative license I needed, 

M`_ TY _SP PYO = gnd I haven�t strayed too far from the �facts� anyway. Although 

whether anyone else would recognise my mother from �Fitting the Pattern� is 

another matter. For example, here�s a portion of text that didn�_ RP_ TY_Z _SP g nal

!grst) draft:

gBRS] S] ^RO N\O]]WKUO\ WY^RO\ ^RK^ 9 MK\\c K\Y_XN aS^R WO& BRO\O K\O Y^RO\

WY^RO\] f Y^RO\ `O\]SYX] YP RO\ aS^RSX WO L_^ ^RS] S] ^RO ]^Y\c 9 W ^OVVSXQ ^YNKc f

^RS] S] ^RO OWL\YSNO\c 9 W Z\O]OX^SXQ &&&h
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^RS] S] ^RO OWL\YSNO\c 9 W Z\O]OX^SXQ &&&h

FSP []ZNP^^ ZQ N]PL_TYR _ST^ YPb XPOTL XPXZT] % YZ_ U`^_ _SP b]T_TYR$ LW^Z$ TY

QLN_ XLTYWd$ _SP N]PL_TaP bZ]V TY :WL^S % XLOP XP L[[]PNTL_P NP]_LTY ^TXTWL]T_TP^

between my mother�s creative craft process and my own. It was something I 

bL^ aLR`PWd LbL]P ZQ M`_ ]PW`N_LY_ _Z PcLXTYP L_ grst, but a comment from Sue 

FSZXL^ TY ]P^[ZY^P _Z Xd grst submission to the CNF workshop made me 

think. Here�s my response, quoting Sue:

�P- RE; @K M<IO @EK<I<JK@E> K?8K OFL 8E; OFLI DFK?<I 8I< 9FK? :I8=KJG<FGC<# ALJK
NFIB@E> @E ;@==<I<EK D<;@8# 8E; - NFE;<I N?<K?<I OFL GC8E KF ;I8N FLK K?<
J@D@C8I@K@<J 8E; ;@==<I<E:<J 9<KN<<E K?< N8OJ OFL <8:? 8GGIF8:? OFLI :I8=K*Q

�I�m more interested in the construction of identities and the emotional 
relationships, but the similarities and differences between our �crafts� will be 
PXMPOOPO TY _SP XPOTL % ^Z _Z ^ZXP Pc_PY_ T_ bTWW MP WT_P]LWWd O]LbY Z`_ Z]
animated out. I�ll probably touch on it in the text too.�

&&&KXN 9 aOX^ YX ^Y ]Kc/

�The term �craft� to describe what I do is problematic for me. Obviously there�s a 
N]LQ_ TY bSL_ = OZ % L NZWWPN_TZY ZQ ^VTWW^ _SL_ SLaP _Z MP WPL]Y_ _Z LNSTPaP bSL_ =
N]PL_P % M`_ _SP N]LQ_ ^TOP T^ ZYWd [L]_ ZQ T_& EZ = bZ`WOY�t call myself a 
craftsperson.�

The complex process of crafting this memoir about being a dressmaker�s 

OL`RS_P] TY :WL^S SL^ XLOP XP ]P%PaLW`L_P bSL_ = QPPW LMZ`_ MPTYR L

craftsperson. Before creating this piece, I think I took for granted my mother�s

craft. In coming to a fuller appreciation of her skills, I�ve come to embrace more 

the craft base of my own chosen media.
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E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: Christine H=?>E
Posted date: 07 March 2008

<T >

61LFK<)7 K?< :FEJK8EK !@E DO :8J< " 9I<8B@E> F= K?< K?I<8; 8E; ?8M@E> KF I<$K?I<8;
K?< ;8DE<; D8:?@E< !M<IO JOD9FC@: "%%%K?< LEG@:B@E># K?< ;I<8; F= IL@E@E> @K 8CC%

It came to me last night in the bath, I remembered, this was my common 
experience with my damned sewing machine, which I haven’t used in donkey’s 
dPL]^& 5YO _SPY = ^Lb LYZ_SP] NZYYPN_TZY bT_S gWX%XLVTYR !XLdMP bSd = SLO _SL_
O]PLX"#&&& 5_ _SP gWX bZ]V^SZ[ bSP]P = `^PO _Z XLVP Xd WZb'YZ%M`ORP_ ).XX
gWX^$ bP SLO LY ZWO E_PPYMPNV$ L XLNSTYP `^PO QZ] POT_TYR % dZ` _S]PLO T_ bT_S glm
% LYO _SP _PY^TZY ZQ _SP XLNSTYP bL^ LWbLd^ b]ZYR LYO T_ VP[_ M]PLVTYR Xd
[]PNTZ`^ N`__TYR NZ[d&&& _SL_ OLXYPO XLNSTYP ]`TYTYR Xd glm!

Christine

[ * the remembered dream that I mention in Fitting the Pattern.]

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: >
Posted date: 08 March 2008

LYO = SLaP _SL_ Pc[P]TPYNP _ZZ % PL]Wd ^Z`YO bZ]V = OTO `^TYR DPaZc ]PPW%_Z%]PPW
tape decks, threading up the bloody thing with ampex tapes, splicing takes and 
failing miserably! razor blades instead of scissors too, much more fun.

>

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: Christine H=?>E
Posted date: 08 March 2008

DPaZc ]PPW _Z ]PPW&&& ZS dPLS bP SLO ZYP TY _SP  ^Z`YO ]ZZX &&& = OTO L MT_ ZQ ]LeZ]
MWLOTYR&&& YZ_ aP]d X`NS _SZ`RS& 6`_ 8LYP !Xd S`^MLYO" SL^ U`^_ ]PXTYOPO XP
how he used to stand in the sound room playing 20ft long loops held with a 
pencil... sweet memories... (kind of...)

Christine

2F <I>:KBMBKP :F= K><AFGDG@PQ

>P^OX$ aROX 9h`O RKN POONLKMU P\YW \OKNO\] Y\ K_NSOXMO WOWLO\] KP^O\ K VS`O \OKNSXQ YP

6S^^SXQ ^RO ?K^^O\X$ 9h`O LOOX ]^\_MU Lc ^RO X_WLO\ YP ZOYZVO aRY RK`O ]YWO ZO\]YXKV

MYXXOM^SYX aS^R ^Ob^SVO M\KP^] ^R\Y_QR ^ROS\ YaX ObZO\SOXMO Y\ WOWY\SO] YP ^ROS\ WY^RO\h] KXN

Q\KXNWY^RO\h]& 9XNOON$ 9 aY_VNXh^ LO ]_\Z\S]ON SP ^RO\O aK] K RSQRO\ SXMSNOXMO KWYXQ]^

^OMRc$ XOa WONSK$ aOL *&( ^cZO]& 8O\Oh] ZK\^ YP K NS]M_]]SYX ^RK^ ^YYU ZVKMO SX 3D=<

2VKMULYK\N H,Je
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Christine

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: >
Posted date: 09 March 2008

Xd grst ever electronic music piece was made from a long tape loop that went 
round the machine spools then out of the studio and round the handlebars of the 
^_`OTZ _PNSYTNTLY ^ XZ_Z]MTVP &&&&LS$ _SZ^P bP]P _SP OLd^&&&&&WP_ XP gnd my false 
_PP_S LYO bLWVTYR ^_TNV 3%"

though it sounded crap, unfortunately

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: Christine H=?>E
Posted date: 09 March 2008

But a wonderful sight! A motorbike, that’s pretty kewl.

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: Sue Thomas
CZ^_PO OL_P2 )/ @L]NS *((0

^_]LYO^ M]PLVTYR % = `^PO _Z MP L XLNSTYP VYT__P]$ MZ_S QZ] QLXTWd LYO QZ] []Zgt,
^PWWTYR Xd ZbY OP^TRY^ !XZ^_Wd ST[[d ]LTYMZb ^bPL_P]^ "& HSPY L ^_]LYO M]PLV^
as you’re running the carriage across and you are going so fast you can’t stop in 
_TXP$ dZ` gnd yourself with hundreds of dropped stitches to pick up, and a choice 
LMZ`_ bSP_SP] dZ` bTWW OZ _SL_ LYO gnish the garment, or throw the whole thing out 
of the window. It was using a knitting machine that gave me access to a patience 
and determination I didn’t know I had before, and enabled me to make many 
TX[Z]_LY_ NSLYRP^ TY Xd WTQP LYO NL]PP]& 7SL]LN_P]%M`TWOTYR$ bT_SZ`_ L OZ`M_&

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: Christine H=?>E
CZ^_PO OL_P2 )/ @L]NS *((0

<Zb TY_P]P^_TYR % _ST^ TY^T^_PYNP ZY LYO [P]^T^_PYNP bT_S `^TYR _SP XLNSTYP$
OP^[T_P _SP Q]`^_]L_TZY^$ _SP M]PLVLRP^$ TY^_PLO ZQ SLYON]LQ_TYR'SLYO%[WLdTYR
(music)/handwriting/drawing by hand... I wonder why the interface of a machine is 
so important to us? Mechanisation improves productivity, theoretically, but these 
are all examples of DIY.

E`MUPN_2 D922 7S]T^_TYP HTWV^ % Fitting the Pattern
Author: Sue Thomas
CZ^_PO OL_P2 )/ @L]NS *((0

I very much believe that the passion for, and discipline of, the knitting machine 
unlocked a part of me that I’d not had access to before (I was around 30 at the 
_TXP"& HT_SZ`_ _SL_ Pc[P]TPYNP = X YZ_ ^`]P = NZ`WO SLaP WPL]YPO LMZ`_ NZX[`_P] Z]
LMZ`_ b]T_TYR$ ]PLWWd& = U`^_ bT^S = O `YWZNVPO T_ L NZ`[WP ZQ OPNLOP^ PL]WTP] ^Z _SL_ =
hadn’t wasted so much time thrashing around in the dark.
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hadn’t wasted so much time thrashing around in the dark.

<c WY^RO\ ^YY RK] KX KPPSXS^c aS^R RO\ MRY]OX WKMRSXO$ L_^ NYO]Xh^ POOV K] MYWPY\^KLVO aS^R

Y^RO\ WKMRSXO]$ Y^RO\ ^OMRXYVYQc& 8O\O ]RO S] SX K L\SOP MVSZ P\YW K ^R\OO%]M\OOX `SNOY

SX]^KVVK^SYX ZSOMO 9 WKNO SX )..* MKVVON BRO 6KWSVc A_S^O# H-J/

9P cY_ K\O ^RO USXN YP a\S^O\$ K\^S]^ Y\ M\KP^]ZO\]YX aRY]O M\OK^S`S^c XOON] ^Y LO WONSK^ON Lc K

WKMRSXO$ S^ aY_VN ]OOW ^RO UOc S] ^Y PSXN ^RO ^OMRXYVYQc ^RK^ S] \SQR^ PY\ cY_ % K QYYN PS^

LO^aOOX cY_ KXN cY_\ WKMRSXO$ aRO^RO\ NSQS^KV Y\ WOMRKXSMKV&

# 6KWSVc A_S^O/ + `SNOY WYXS^Y\] ]O^ _Z SX K ]SW_VK^ON NYWO]^SM VS`SXQ \YYW L_SV^ SX]SNO K QKVVO\c ]ZKMO$

OKMR WYXS^Y\ gMYX^KSXONh K WOWLO\ YP Wc PKWSVc % WY^RO\$ ]S]^O\$ PK^RO\& 9 \OWKSXON ^RO Z\O]OXMO LORSXN

^RO MKWO\K&

Double click VIDEO to play

NOTE: apologies for the poor quality of the transfer from tape to digital. You may need to

turn the sound up high, 8CK?FL>? DO MF@:< @J HL@K< CFN 8K K?< JK8IK F= K?< :C@G 8EON8O%



Writing process
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My whiteboard (150 x 120cm) at the very beginning of the process

Working on the script from start to finish



Writing process
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Each tool category tells a different aspect of the story

HSPY T_ NLXP _Z OP^TRYTYR _SP TY_P]LN_TaT_d TY �Fitting the Pattern�, a key 

research question was how far can I get the reader/user actively involved in 

constructing and/or unpicking the narrative? I decided to create custom cursors 

as digital dressmaking tools to fuse the interactive process into the narrative 

world. Almost every interactive element in �Fitting the Pattern� has at least two 

UZM^ _Z OZ % T_ SL^ _Z _PWW _SP ^_Z]d$ T&P& MP [L]_ ZQ _SP ^_Z]d$ LYO T_ SL^ _Z

communicate to the reader what they need to do to navigate through the story.

7]T_TNLW 7ZXXPY_L]d J.K
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[1]

[2] Sue Thomas, Professor of New Media in the Institute of Creative 
Technologies and the Faculty of Humanities at De Montfort University, 
Leicester, UK.

[3] 'Fitting the Pattern: or being a dressmaker's daughter' and its accompanying 
Critical Commentary essay constituted my assessment portfolio for the 
Creative Non-Fiction module, ibid. 1.

Creative Non-Fiction module, Online MA in Creative Writing and New Media 
2006-08 at De Montfort University, Leicester, UK.

Notes & References

[4] Online forum discussion in Blackboard, the virtual learning environment and 
course management system of the Online MA in Creative Writing and New 
Media, ibid.

[5] 'The Family Suite' video installation was exhibited at Chapter Arts Centre 
Gallery, Cardiff, UK, as part of the 'Sounding Out' exhibition in 1992.

[6] Ibid. 3.

[7] Ibid. 3.


